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HUrope Hlomun - 6¢/10pyCCKUil THTAPUCT. KOMITO3HTOP. apT-IUpeKTop MekavHapoIHoro decTHBaIs

1 KOHKYpca «Peneccanc rutapei». opranuzarop Konkvpea xkommnosutopo «CeMb HOT — LICCTE

cTpvH». JIeTHEH ruTapHOr AKaIeMHuU. [ OMEIBCKOTO THTAPHOIO KIv0a. MY3BIKAIBHBIN PEIAKTOP
xypHana «benapyckas ritapa» u atpmanaxa «PeHeccanc rurapsl». Padoract B [ oMenbckoit o0macTHOM
(qunapmonuu. BeiCTymaeT Kak COIbHO, TaK U B aHCAMOISIX ¢ (PICUTON. Oac rUTapoi, MaHAQJIUHOMN,
AKKOPACOHOM.

C 1998 mo 2011 on mpuHMMAT YUACTHC B PADOTE JKIOPH, KOHLEPTAX, JEKIUAX U MacTep-KIaccax Ha
(decTuassix U koHKYpcax B Apctpun, Mramuu, Yexuu, [Noasme. Cepbun, Yrkpaune, benapyveu, Poccun.
Ero my3bika HancuyaTaHa B ABVX MOJIBCKHX KypHAIax «Swiat Gitary», «Gitara» u amepuxkanckom «Sound-
board». B ykpaurckowm xkypHaic «l'irapa B YipaiHi», pocCUMCKOM «I UTapUCTB», 4 TaK K€ B BOCBMHU
cOopHHKAxX HOT. My3BIKa H3 €T0 MATH AUCKOB PETYIAPHO 3BYUHT HA PAINO U TCICBHICHHM.
['urapucTeI-mpode CCHOHATBI U TIOOUTEIH THTAPHOH MV3bIKH OOLIECTBEHHOIO 00BCAMHCHHS
ocnopveekoro kayda rutapuctos dnarogapusl Mropro Llomunay 3a orpoMHBIN BRI B PA3BUTHE HAILIETO
HALMOHAJIBHOIO TUTAPHOTO UCKYCCTBA.

[Ipeacenarens kayda rurapuctos Oner Konenkos

Igor Shoshyn, 1s one of Belarus” most
important guitarist and composers. Among
his many activitics, he 1s the director of the
International Festival and guitar competition
known as The Guitar Renaissance.
Additionally. he 1s the organizer of the popular
summer guitar academy called Seven notes
—S1x strings. He 1s also the co-director of the
Gomel Guitar Club. as well as the music editor
of the Belarusian publication “Gitara™and
editor of the important anthology entitled the
Renaissance Guitar.

His performances demonstrate his highly
versatile approach to making music. He has
performed with the Gomel Philharmonic as
well as ensembles for Guitar, Flute, Bass
Guitar, Mandolin and Accordion.

Igor has actively participated in many guitar
festivals as a performer and competition jurist.
Among the many countrics are: Austria, Italy,
Czech Republic, Poland, Serbia. Russia and the
Ukraine.

In addition to his music published in his

native country Belarus. he has had his music
published in numerous magazines; including
the Polish magazines Swiat Gitary and Gitara.
Other publications publications of his music
can be found in the prestigious U.S. journal
Soundboard. the Ukrainian magazine known as
Gitara in Ukrain and Russia’s Guitarist.

Many of his compositions arc regularly heard radio and television.

The well known guitarist and co-director of the Festival Oleg Kopenkov says of Shoshyn,”We are grateful
for the immense contribution that Igor has made to the development and popularity of the guitar it now
enjovs. His contributions has helped raise the guitar in Belarus to a National Art form™
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Ouenb Heobxooumas KHu2a.
Bo-nepsuix, ona ona Hadunarowux. Yem panvuie Hauams UMIPOBU3UPOBAMD,
mem MeHbULe BCAKUX KOMNIEKCO8, C KOMOPbIMU CIanKkusaomcs bonee obyueHHbvle

MY3bIKaHmbl, U bbicmpee pazeumiule KaKk mexHudeckoe, max u ooujee My3viKaibvHoe,
MAaxK KaK 3a0a4u My3vblKaum cmasum cam 0Jisi ceosl.

Bo-emopuix, umnpogusuposams KpaiiHe 8axcHo, 4mobwvl Haumu ceotl
COOCMBEHHBIU CIMUNTbL CHAYANA 8 MeT0OUYeCKUX (hpasax, a oHu nompebyom u c60e2o
36YKa (RO IMuUM NPUIHAKAM Mbl CPA3Y y2aobleaem U38ECMHbIX 2UMAapUCmOos).

U ewé, nenmamoHnuka - 00UH U3 Camblx NPOCMBIX 1A008 (U3 S-mu 38yK06, 3
6X00am 6 mpe3gyuue, a 2 0CMAaBUIUXCSL MOXNCE OOCHAMOYHO POOCMBEHHDL: 8Ce
J 368YK06 MO2Ym 38y4amb OOHOBPEMEHHO), NOIMOMY 8bl NOUMU 30CMPAXOBAHBI
om ouubox. Omkpwieas bonee oanékue OpuU30HMbL, XO4y CKA3amb, 4mo 6 bonee
CLOXHCHOU MY3bIKE MONCHO COYEmAams NeHMAamoHUKY PA3HblX MOHANbHOCMEL, MO
packpacum 0OHU U Me dHce AKKOPObL PAZHBIMU KPACKAMU. ..

3acayxeHHbil apTHcT Besiapycu, rHTapuCT H CKpPHIiaYy
JerenaapHoro ancamouas “Ilecaspsi” (1977-1985) Baaagumup TKAYUEHKO.

Hmnposuzayus — smo ocnosa My3vlkaibHo2o uckyccmesa. I enuanvhvie
MY3bIKaHmMbl Ovlnu 2eHuanbHvimu komnosumopamu. Iendenv u bax; Moyapm u
laiiou; Jlucm u [lazanumu ... mom cnucox MONCHO NPOOOTIHCAML OYEHb O0N20.

K coorcanenuio, umnposuzayuu ce200us He yOensitom O0NHCHO20 SHUMAHUSL,
IMUM 3AHUMAIOMCS CE0bLe OHCASMEHBL U POKEPDL, A HYHCHO, YMOObL UMNPOBU3AYUS
HAYUHATIACH C NEPBbIX OHel 00yYeHUsl 8 MY3bIKANbHOU wKoie. [losmomy
nonpueemcmeyem nosejieHue npocmoz2o U 00X004U8020 NOCOOUS O UMRPOBU3AYUL,
asmopom KOmopo20 A61Aemcsl 8blOAruUics oesmens benopyccko2o 2umapHo20
osudxcerus Heopw [lowun. Hyvnposusupyiime Ha 300posbe U ¢ yO080abcmauem!

Ilpencexarens Accoumanuy rurapucroB HaumoHa/IbHOro BCEYKPAUHCKOIO

MY3BIKAJILHOI0 COK03a, npogeccop Uncturyra uckycers um. M. Il. /iparomanosa,
med-penakrop xKypHaJja «l'urapa B YkpauHe», 3aC/1y;KeHHbIH JAesiTellb HCKYCCTB YKpauHbl,
KoncranTun HEHEHS

Hmnpoeuzayus yace oasno obpena cmamyc Heobxooumo20 YMeHUs 8 apceHane
My3bIKaHmos. A yoescoén, umo pazeusamuvcsi 8 3MomM HAnpaeieHuu Heobxooumo
¢ nepgvix 3auamuu. Illkona Heops Illowuna oelicmeumenvHo wiaz 3a umazom
no360J5em NOHAMb UMnposuzayuro. Ilenmamonuxa - Haubonee nooxXo0a Ul
110 0151 UMNPOBU3AYUY HA HAYAIbHOM amane. Buecme ¢ mem, nenmamonuka

NPUMEHACMCA 8 CAMbBIX PATUYHBIX CIMUIAX, YO Oelaem e€ KpauHe YHUBEPCAlTbHOU
2aAMMOTL.
Jlaypear MHOruX I:Ka30BbIX KOHKYPCOB, MocKoBckuii rutapuct Huxura 5OJIIBIPEB
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BeeaeHue

UMITPOBU3ALISA - 5TO My3bIKaJILHOE IPOU3BENCHNE, COUMHEHHOE B MOMEHT UCTIOJTHEHUSL.

Ho kak ke 310 caenars? Kakue 3ByKu UCTIONB30BaTh? OKa3bIBACTCS, CYLIECTBYET YHUBEPCAIbHAS
raMmMa, KOTOpPYIO MOXKHO UIPaTh HA NMPAKTUYECKH JIFO0YIO TIOCIIEI0BATENIBHOCTE aKKOPAOB, MOJIyYas
onarosByunble couetanusi. Ona HazeiBaeTcs [IEHTATOHUKA (msarucrynieHHas HHTEpBalbHAsS
CHCTEMA, PACCTOSIHUE MEKTY 3ByKaMM KOTOPOH paBHO 5 cryneHam 3Bykopsaa. Jo-pe-vu-ga-
Coub-s-cu-00-PE-nu-gpa-conv-JISI-cu-0o-pe-MHN). IlenTaronuka ucnonb3yercs B (PoabKIOPHOM
MY3bIKE TaKuX cTpaH, kak Kurait, Poccus, Benmukoopuranus, CILA u np. My3sIKaabHBIE CTHITH
011103, JpKa3, pOK BoOpasu B ce0d 3TOT 3amMedarelbHbIi Jaa. BenoMuuM uMnposusanuu JLDKuMMH
Xenapukca, bb Kunra, Dpuka Knenrona u ap.

The Introduction

Improvisation - this is a musical composition, composed in the time of execution. How to do it?
What sounds do you use? Universal gamma exists. It can play any chords. Music 1s beautiful. This
is called the pentatonic scale. It has five notes, distance between them five notes in the scale. C-d-
e-d-f-G-a-b-c-D-e-f-g-A-b-c-d-E. Pentatonic scale is used in the folk music of China, Russia, GB,
USA and others. Musicians use this scale in blues, rock, jazz ...

1. AMnpoBM3aLMA HA OAHOU HOTE
The Improvisation On A Single Note

Haunmnaem umnposusupoBats! st sToro npuxmem 4 najibpueM Hoty Ha VI nany nepson
cTpyHbl. [Iprxumars Hao 00543aTeIbHO TEMU NIaJbLAMH, KOTOPBIE YKa3aHbl, TaK KaK B
nanpbHereM Mel OyaeM 3arOMHUHATh HE HOTHI, a alllIMKaTypy (pacnoiioKeHue) najibles Ha
crpyHax. [lycTh Bal yuuTens Urpaer ociuesoBareIbHOCTh akkopaos C-Am-F-G umm BrirounTe
CD nuck, 1 Tpek. IIpucnyuiaitech 1 nonmpoOynuTe BCTABUTh CBOXO HOTY TakK, YTOOBI OHA yKpacuia

9TY MY3BIKY. VI I l

Begin to improvise!

It 1s necessary to press the 4 finger on the eighth fret
on the first string. We will remember the location of
the fingers rather than the notes. Let your teacher is
playing chords C-Am-F-G or turn on the first track of
the CD. Try to play a note, so that would beautify the
music.
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2. IMNPOBU3ALMA HA ABYX HOTAX
The Improvisation On Two Notes

Hauunare UMOpoOBHU3aLNIO
JIy4llle HE ¢ KacKajia 3BYKOB, a
C OJJMHOKOH HOTHI. MICITOITHUB
€e, IIPHUCIYIIAUTECh, BCE

JI1 KPACHUBO 3BYYMT H

TOJILKO IIOCJIE TOI'0 MOKHO
H00aBIATh PUTMHUYECKYIO
JTUHUK.

Better start improvising
with the lonely note.

C Am F G
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3. HMnpoBu3aLuAg HA THEX HOTaX
The Improvisation On Three Notes

[TompoOyiite

yCIBIIIATh, KOTJIa 1
KaKO¥ 3BYK OOJbILIE
MOAXOOUT UIST DTOU

FApMOHHH.
L Am - G
ot 9.

= e s X ) ¢

| | ] | |

. 1
» 4 { ] & 4 L ¥ ¥ I
_—
e
leZele 4e le2e3ede le 12-3 12-3 12-3 le 2Ze 3e de
T & O . S e | e s o | Y 5 v 5 &
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4. HMNNoBU3aUMA HA UCTLIPEX HOTaX
The Improvisation On Four Notes

Baie yxo HacrpauBaercs
Ha Ja] [EeHTaTOHUKH.
llosTomMy Hamo

UI'PaTh TOJIBKO 3BYKH

Your ear is tuned to the pen-
tatonic mode. So we should
only play sounds pentatonic
not make mistakes. Errors

[ICHTATOHHUKH HE sound dlrty
omnbascy. Onubku
3BYYaT I'PSA3HO.
C Am = G
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J. HMNpPOBU3aLMA HA NATH HOTAX
The Improvisation On Five Notes

HauunaTth ¥ 3aKkaguuBaTh
UMITPOBHU3AIUIO JIYYILIIE
C HOTbI HAa3BaHUA aKKOpJa

C Am - G
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6. iMnpoBU3aLMA HA LWEeCTV HOTaX
The Improvisation On Six Notes

WMMnposu3zanus 3By4uT
XOPOIIIO, €CJIM MepBas
My3bIKanbHas dpasza
[IOBTOPSIETCSA OT APYTOTO
TOHA.

Improvisation sounds good,
if the first musical phrase is
repeated from another tone.

& Am = G
| nary| §TTTes T
[T ®
T ] 2 annnsf
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1. "MI'II]IIBH?-HIIHH Hd CEMUW HOTaX
The Improvisation On The Seven Notes
& Am F G
;i- [T) *é ! 4
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8. imnpoBu3au1a Ha BOChMMW HOTaX
The Improvisation On Eight Notes

G
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9. HMnpoBX3aLiua Ha AGBATU HOTaAX
The Improvisation In Nine Notes

G
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10. HMnpoBu3aLKUa HA AGCATH HOTAX

The improvisation On Ten Notes
L' Vil
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11. AMnpoBM3aunA Ha 0AVHHAALATH HOTaNX
The Improvisation On The Eleven Notes

IlocTpoenue v ViIi Construction of improvisa-
ﬁﬁggfﬁg;ﬂgggggﬁﬂ O o tion can have three sections. 1.

: Motive (one or several notes
1. MotuB (0aHa Uiy '6. --'e). related rhythmic figure) 2.

HECKOJIBLKO HOT, CBSI3aHHBI

thgﬂecmﬁ Eb;ry:;oﬁ)_ 26 _ H-"_ Development (the answer to
EﬁfﬂBHTHe (OTBeT Ha MOTHUR '@'-'@.- the mO_‘[IVﬁT and the repetltlﬂﬂ
¥ IMOBTOPECHKUE MOTUBA U 1) 3 of motifs and answer other
OTBETA ,I{p%FHMIfI HOTaMH U notes and rhythm). 3. Code (the

putmom). 3. Koza (nmpuxon coming to the tonic of the latter
K TOHUKE MTOCIETHETO chord).
aKKopza).
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12. HMnpoBK3aLva Ha ABCHAALATY HOTaX
The Improvisation On Twelve Notes
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13. llyuiiaa mnposuK3auud - NOAroTOBNEHHAA UMNPOBU3ALMA
The Best Improvisation Is Improvisation Prepared
v VIl

NmripoBusanus

XOpOIIO 3BYYHT,

€CJIN UCIIOJIHUTEID
[0JIb3YETCS 3ay4YCHHBIMU

Improvisation sounds good, if
the musician uses memorized
phrases.

MY3bIKaJIbHLIMU
(hpazamu.
C Am = G
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14. Nyuwaa MNpoBK3aLMA - NOATOTOBNEGHHAA MMNPOBU3ALUS

The Best Improvisation Is Improvisation Prepared
v Vil

Hewm OoJib1IEe BB
3HAETE KPACUBBIX
MY3bIKaJIbHbIX (pas,
TEM UHTEPECHEE U

The more you know the
beautiful musical phrases, the
more fun you will have an

KpacuBee y Bac Oyner improvisation.
UMITPOBU3AIIHS.
C F G
nEy| Te yunry! |
—3— [ [T [] (]
L 4 (1) ¢
0’1 ZJ -h l i |
2 - ; ©
o . 1 - - l
P A 3 ) 1 : F;_
QJ b & 3
le 1 2 3 1L 23 1 2 3 lélelede

WP -H

19. lyuwias UMNPOBM3aLKMA - NOATOTOBNECHHAA MMNPOBU3aLMA

The Best Improvisation Is Improvisation Prepared
v Vil

W 3BecTHBIN aMepUKAHCKUH
Omro3MeH bubu Kunr
TOBOPHJI, YTO TOJBKO Ta
UMIIPOBH3ALHS YETO-TO
CTOHUT, €CJIU Thl CMOXKEIIb
€€ MMOBTOPUTH.

Famous American bluesman
BB King said that interest-
ing improvisation, which
can be repeated.
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16. Nyuiiag UMNNoOBK3alLKug - NOATOTOBMNEHHAA UMANoOBU3aLUA

The Best Improvisation Is Improvisation Prepared
v Vil

G G
TN mE
'I ® :dl ll ‘{ T T
3
3 |
@11 * ey = I
l——fo— 11 -
¢« T = 3
] 231 2 312 34e
—F o §
% B i 7
17. Nyuiiaga MmnpoBu3alivea - NoAroToBNEeHHaA MMNposu3allnag

The Best Improvisation Is Improvisation Prepared
' viil

C Am F G
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18. RaK y3HaTh TOHANbLHOCTL MMNPOBU3 ALY
How Do Find The Tone 0f Improvisation

Vv VIII
Am C

MHHOP MAHOP

To find the key improvisation, you must know
that the first finger on the first string shows a mi-
nor key, and the fourth digit indicates major key.
We improvise in C major and A minor. If you
move the box on two frets up, we find ourselves
in D major and B minor.

Y10 OBl ONIpEaEIUTE TOHAIBHOCTD
UMITPOBU3ALMH, HEOOXOAMMO 3HATh, YTO

| masiel Ha NEPBOM CTPYHE MOKA3BIBAET
MHUHOPHYIO TOHAJIbHOCTB, a 4 Tajcll
ITOKa3bIBACT MAXKOPHYIO TOHAJIbHOCTDL. MBI
UMIIPOBU3UPYEM B 10 MAXKOPE U JIsi MUHOPE.
Ecnu caiBuHyTh OOKC BBEpX Ha JIBa J1a[a, MBI
MoIagacM pe Makop M CM MUHOP U Tak galiee.

XII (0) XV (1II)
Em G
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19. Fopu3oHTanbL. HMNpoBU3aLUUA HA NeNBOM CTHYHE
The Horizontally. The Improvisation On The First String

C Am F G
TN ER no i T
® o :J o - H aanns|
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o
__é — I
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20. Npymep MMNpoBU3aLun
The Example Of Improvisation

., C Am F G
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21. pyven MNPOBU3ALUMN
The Example 0f Improvisation

1 Y, VIII X X1
— 1 I¥T IYT T I¥ T TVYT 197
S SN T S T AT N N N S T N

. G Am E G
077 m =
i i |annns
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= i Pt 5 Amh e 2 e, 0
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e
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The Example Of Improvisation
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23. Topu3oHTanb. UMNPOBU3aLMA Ha NePBOI M BTONOW CTOVHAX
The Horizontally. The Improvisation On The First And Second Strings
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24. Ipymen UMNNOBU3ALIUM
The Example 0f Improvisation
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29. Mipumep UMNNOBU3 AL
The Example Of Improvisation
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26. Mpumep MMNPOBH3ALUN
The Example Of Improvisation
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2]. AKKopAbI NEHTATORWURM - “[1:Ka3-NoK”
The Chords 0f The Pentatonic - “Jazz-Rock”
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The Chords 0f The Pentatonic - “New Age
Am Dm G C
BRECY T EEEI ary
—— ot Py iT 1 *i | ,F
' :J '.\_ 1 l t | |
& &
», o @ @ T ® _Tr®
. 2 ay ) 1 1 B
%@ o s = . 13 — ',,13 e 38 e I
d 4—— T —
12-3 12-3 3e 4e [2-3 12-3 3¢ 4e 12-3 12-3 3e 4e 12-3 12-3 3e 4e
- T I s s 5 I s s
1 Z Zr 7 7 3 J
B

16

Copyright © 2013 Igor Shoshyn. Belarus




Improvisation. Igor Shoshyn. E-mail: shoshin_gomel@mail.ru

29. AKKODpAbI NeHTATOHMEM - “Munon”

The Chords 0f The Pentatonic - “The Minor”
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30. ARKOPAbI NEHTATOHUEKM - “Cpe aHeBeroBbIN”
The GChords 0f The Pentatonic - “The Medieval”
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J1. pumep UMNPOBU3aLIUM B CTUNE “Bmio3”
An Example 0f Improvisation In The Style Of “Blues”
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32. ipumen UMNPOBU3aLUK B CTUNE “BMio3”
An Example 0f iImprovisation In The Style 0f “Blues”

To give even more blues improvisation character
must use a lower level VII
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J3. ipumen Mnpoeu3auuvu B 6acy
An Example Of Improvisation In The Bass

1 V VIII
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Bo3sMoxHO ucnone30Bague Oaca 1mo
3BYKdM IICHTATOHHKH.

You can use the sounds of pentatonic in the bass.
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34. pumen U3BecTHOM TeMbl “Smoke On The Water” (AbiM Han
BoAou] — Deep Purple
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J9. [IeHTaTOHUKA B PoKe. KBUHTDI
Pentatonic In The Rock. Quints
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36. lipumen UMNNOBU3aLMM - OKTABbI HA 11 3 CTRYHAX

An Example Of Improvisation - Octaves At 1 And 3 Strmgs
P
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31. ipymen UMNPOBU3ALIMMK - OKTABbI HA PA3HbIX CTRYHAX
An Example Of Improvisation - Octaves On Different Strings
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J8. lipumen MMNpoBU3aLMM MO AaKKODAAM
An Example Of Improvisation In The Chords

What would improve improvisation, you
can move the box on by each chord.

YT0 OBl YIYyUNIUTh UMIIPOBU3AIIUK), MOXKHO
[IepeIBUrarb OOKC Ha Ka)KIbIil aKKOP.
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J9. Kar caenatbh MMnpoBM3auuio Gonee pasHoobpasHon
How Do Improvisation More Diverse

Eciti akkopbl He MEHSIIOTCS MOYKHO If the chords do not change, you can use

WCIIOJIK30BAaTh MeHTaToOHUKY oT I, IV, V cTyneneii. pentatonic scale from I, IV, V steps.
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“MaixopHaa” U “MMHODHAA” NEHTATOHMKA
“Major” And “Minor” Pentatonic

lIeHTaToHuKa - CAaMOCTOSITEILHEIN Pentatonic independent musical harmo-
MY3bIKaIbHBIN J1aJ. Maxxop 1 MUHOD B HEH ny. Major and minor in it can be heard
CIIBIIIEH TOJILKO C TAPMOHMEN (AKKOPJIAMH). only with the harmony (chords). Notes
HOTBI TEHTATOHUKU UCTIONB3YHTCS OIHH U TE of the pentatonic used one and the same,
Ke IS MaXkopa 1 napaneisHoro muHopa (C for concurrent major and minor keys (C
1 Am). 3aKOHYUTh UMITPOBU3ALIMIO JTYUIIIE Ha and Am). Improvisation better finish on
TOHUYECKYIO HOTY Ma)kopa M IapauieILHOTrO the tonic note of concurrent major and
MuHOpa. lHOra OOKCHI CUUTAT MaKOPHBIMU minor. Sometimes the boxes are consid-
U MUHOPHBIMH. ered major and minor.

Minor Major

BanMaHT 3anoMUHAHNA NEHTATOHUEMN
Ontion Remember Of The Pentatonic

{ N
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Rnaccuueckan thopma KoMNo3vLUM C UMNPOBU3aLIMeH
TéMA - HMHpOBH3aHHH - TCMA UJIN TeMa ¢
BKJIIOYCHUSIMMHAN HMHpOBH3aHI/IH

The Glassic Form 0f The Composition With Improvisation
The Theme - The Improvisation - The Theme Or Theme
With Inclusions Of Improvisation
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40. Hunnonuaauuu HaTemyl.Inagkxosa “NibBEHOK M Uepenaxa”
The Improvisation On G. Gladkov “Lion And Tortoise”

Tema. The Theme
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Improvisation. Igor Shoshyn. E-mail: shoshin _gomell@mail.ru
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WmnpoBu3anus 1 TeMa BMeECTE.
The Improvisation And The Theme Together
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14. 23. TopusonTtans. MIpoBu3anys Ha NEPBOH CTPYHE U BTOPOH CTPYyHaX.

The Horizontally. The Improvisation On The First And Second Strings.
14. 24. ITpumep umnposuszauun. The Example Of Improvisation.
15. 25. 26. [Tpumep umnposusanuu. The Example Of Improvisation.
16. 27. Axxopas! eHTaToHuKH - “Jlxa3-pok”. The Chords Of The Pentatonic - “Jazz-rock”™.
16. 28. AKKOpIEI IEHTATOHUKH - “Hpro-2WIK". The Chords Of The Pentatonic - “New Age”.
17.29. Axkopusl nentaronuxy - “Munop”. The Chords Of The Pentatonic - “The Minor™.
17. 30. AKKOp/bI IEHTATOHUKH - “CpeTHEBEKOBBIN .

The Chords Of The Pentatonic - “The Medieval”.
18. 31. Tlpumep B ctune “Bmo3” An Example Of Improvisation In The Style Of “Blues™.
19. 32. TIpumep B crune “bnos” An Example Of Improvisation In The Style Of “Blues”.
20. 33. IIpumep umnposusanuu B 6acy. An Example Of Improvisation In The Bass.
21. 34. TIpumep usBecTHOl TeMbl Smoke On The Water («/Ipim Hax Bozoi») — Deep Purpl.
21. 35. Ileuraronuka B Poke. KBuntsl. Pentatonic In The Rock. Quints.
22. 36. Ilpumep - Oxrasbl Ha | u 3 cTtpyHax. An Example - Octave At | And 3 Strings.
22.37. Ilpumep - OxraBbl Ha pa3HBIX cTpyHax. An Example - Octaves On Different Strings.
23. 38. IIpumep umnposuszauny mo akkopaam. An Example Of Improvisation In The Chords.
23. 39. Kak cienars HMIPOBH3aIMio Gonee pazHoodpasHoii. How Do Improvisation More Diverse.
24. “Maxopras” 1 “muHopHas” nenraronuka“. The “Major” And “Minor” Pentatonic.
25. 40. Umnposusanuu Ha Temy 1. I'magxosa “JIbBEHOK U qeperaxa’ .
The Improvisation On G. Gladkov “Lion And Tortoise™.
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Peoaxmop B. Kuens. Juzaiin, 6épcmia, Habop mexkcma u Hom U. Hlowun. @omo K. Cronok.
[epesoo Jlacum Crauroxcep, [esuo I patvic (Translation Jim Skinger, David Grimes).
[Toonucano & nevame 01.11.13. Bymaea u neuams odcemnas. Hzdano sa cpedcmea asmopa. Tupadic 290 wm.
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