50 Illomnanockasa cumapa (R

Rob MacKillop

© Rob MacKillop, www.musicintime.co.uk
Ilepesoo c anenuiickoeo HUeopv Bapghonomees, www.lute.ru
2006 2.



http://www.lute.ru/
Bartholomew
Òåêñòîâûé áîêñ


Oma KHuea u 3anucu noCeAWAOMcs MOEMy OMmyy
AKKOPOEOHUCTY U CAKCODOHUCTY.



CopoepxaHue

Ctp. mp3

O 3Byko3anucu 6

O kHure 6
BnarogapHocTu 6
BeBeaoeHne 7
TexHuka urpbl 8
YTteHne HOT 1 TabynaTtypbl 9
WHTepnpeTtauus 10
Yactb 1: Menoauu B Hactponke DADGAD 12
CnoBo o HacTpounke DADGAD 12

1. Prelude No.1 13

2. Prelude No.2 15 2
MpumeyvaHusa Kk menognam 16

3. Phiurag nan Gaol - Sister of Loves 18 3
4. Tighean Geala Sildeag 19 4
5. Oran a' Mhaighdean Mhara 20 5
6. Low Lies the Mist on Mallavurich 21 6
7. Maol Donaidh - The Fisherman's Song for Attracting the Seals 22 7
8. Suas Leis a' Mhagairlean 23 8
9. My Cheeks are Furrowed 24 9
10. Farewell to Whisky (Niel Gow) 25 10
11. Welcome Whisky Back Again (Niel Gow) 26 11
12. Roslin Castle (James Oswald?) 28 12
13. The Flooers O' the Forest 29 13
Yactb 2: Menoaum B HacTpourke Open G 31
CnoBo o HacTpouke Open G 31
MpnmeyaHna kK menoanam 32

1. Wet is the Night and Cold 33 14
2. A Mother's Lament on the Death of Her Child 34 15
3. Gur Eutrom an t Tiseag 35 16



4. An Chearc ar Fad is an Anairthe

5. Ask My Father
6. My Love Has Deceived Me

7. Oran an Aoig - The Song of Death

YacTtb 3: Menoguu B HacTpomnke Open D

CnoBo o HacTpouke Open D
MpumeyaHna kK menognsam
. | Long for Thy Virginitie

. Rhona's Tune

. Shoes Rare and Good In All - Lilt Ladie An Gordoun

1

2

3

4. The Canaries

5. Lady Lie Nier Me
6. Lilt-Milne

7. My Lady Binnis Lilt

8. Blew Riben

9. Lady Lothianfs Lilt

10. Courante and Double
11. A Port (No.1)

12. A Port (No.2)

13. Port Jean Lindsay
14. Port Priest

15. Port Rorie Dall

16. Port Atholl

17. The Chancelours Farewell

18. If Thou Were Myn Own Thing

19. The Lord Aboin's Air
20. For Old Long Syne

06 aBTOpE

36
37
38

39
40
40
41

44
45
47
49
50
52
52
53
54
55
57
58
59
60

61

63
65
67
69
71

73

17
18
19

20

21

22
23
24
25
26
27
28
29
30
31

32
33
34
35
36
37
38
39
40



O 3BykO3anucu

3Byko3anuch Obina npomsseneHa B Pier House Studio B 3anHbypre, ¢ MNMutepom Xaiirom
3a Mukwepom. Ncnonb3oBanuck asa MukpodoHa (AKG n Neumann), koTopble 6binu
pa3MeLLeHbl NPUBM3NTENBHO Ha PacCTOSHMM B ABa dyTa U HEMHOIO C NPaBOW CTOPOHbI
OT MeHSA. M1KPOMOHbI MOAKNIOYANUCh HENOCPEACTBEHHO B KOMMNbIOTEP, rae Aobasnsancs
HebonbLOoW ypoBeHb peBepbepaumn. Kaxabin Tpek nrpancsa uenumkom. A urpan Ha
rmTape co ctanbHbIMU CTPYHaMU, HE NCNONb3YS HOMTU - TOMBbKO KOHTaKT narnbua co
CTpyHaMMm.

Cnywas atu 3anucu, Bbl, BEposaTHO, 06paTUnM BHUMaHME Ha HEKOTOPbIE PUTMUYHbIE
N3MEHEHUS MO OTHOLLIEHMIO K 3anncaHHbIM HOTaM - HE YOUBNSANTECH, S HAXOXY 3TO
BO3MOXHbIM M Aake HEOOXOANMbIM, TaK Kak Xy>Xe 3BYy4MT O4MHAKOBO MOBTOPSAHOLLASCS
YyacTb. 34€ecb, B KAKON-TO Mepe, NPUCYTCTBYET BapbUpoBaHME UNu gaxe NMNpoBmn3aLng
N, B HEKOTOPbIX Criyyasx, Tem nydwe. Bmecto Toro 4tobbl 3anucbiBaTtb HOTaMU TOYHO
MO0 UIpy 1 YTOObI MX Nervye NOHMMaTb, S 3anUckbIBal0 HOTbl 6onee pUTMUYECKN POBHO U
npocTto. B octanbHOM, 4TOOLI BbIpa3nuTbCH, OCTaBNA HEMHOro cBo6oabl Ans
ncnonHutensi. Ho aTn nameHeHusa g orpaHNyun abCcontTHLIM MUHUMYMOM. He
CTECHANTECH “AenaTb Bawly COOCTBEHHYO BeLlb”.

O KHure

OTa KHura 6bina HanMcaHa B CBA3M C 3anpocaMm MHOTMX U3 MOUX CTYOEHTOB
(koHGMAEHUMANBHO 1 ANS CMMNO3MYMOB), N TEX, KTO M3y4van MOK NpeablayLyro KHUTY
"WoTtnanackas TpaguumoHHas Mysbika gns M'utapsl B HacTponke DADGAD n Open G"
(Mel Bay, in the USA, and The Hardie Press in Scotland). Ta kHura He

nmena conposoxgatoulero ee CD-gucka. 3Ta kHUra Bko4vaeT kak bonee nerkme, Tak u
bonee TpygHble YacTu B CpaBHEHUM C nNpeabiayLuen. Takke Kak u cama KHura, Bce
gannbl Ha CD-gucke, a nMeHHO darinbl mp3, cBOOOAHO AOCTYMHbI ANA CKAYMBaAHMSA Ha
Moem Beb-cawnTe.

Kakune-Hnbyab Bonpocbkl? Cesxxuteck ¢ Rob MacKillop yepes mon Beb-cant
www.musicintime.co.uk, roe s nonbiTaloCb OTBETUTL HA BCE BaLUX BOMNPOCHI.

bnarogapHocTu

HanucaHune 3Ton KHUM BbISI0 MHTEHCUBHOW U YyeauHeHHoW 3agadvent. C Apyron CTOPOHLI,
3anuck conpoBoxaatowero CD gucka n NOAroToBKM pyKonmucy Tpebosanu NnoMoLm
HECKOJTbKMX YENOBEK, KOTOPbIM S U XOTeN Obl BbIPa3nTb MO CEPAEYHYIO
©narogapHoOCTb.

A 6narogapto lan Green "Greentrax recordings" (www.greentrax.com) un Peter Haigh
"Pier House Studios", 9auHbypr n Colin Mclver ¢ ero nogoepku no Koppekumnm un
KOMMEHTMPOBAHUIO TEKCTA.



BBeneHue

[o6po noxanoeatb “B woTtnaHackyto MMtapy”.

OpaHa 13 Moux rnaBHbIX 3aay B 9TOM KHUre nokasaTb My3blKkarbHble CTUNUCTUYECKNE
pasnuuna B pasnnyHbIX Nnepuogax BpemeHun n reorpadumyeckmx obnactsx Wotnanguw.
Ha rutapax, noTHax n untpax urpanu B LLloTnaHgmm B TedeHne noyTun Thicaun ner,
KoTopble Bceraa MMenu oTnnymTenbHoe, HEeNoOBTOPMMOe 3ByYaHne. ApaHXUpoBKU B
3TOW KHUIre He pa3gensitioTcs uctopmyeckn. Pasnmnynele obnactm Wotnangum poxaganm
pasfnnyHble My3blKanbHble CTUNKW. 3TN PErMoHanbHble Pa3HOBUOHOCTY - XXU3HEHHas
YacTb LWIOTAAHACKON KynbTypbl, HO 51 6OKOCE, YTO 13-3a@ NOMUTUYECKMX N AKOHOMMUYECKNX
00CTOATENBLCTB 3TN CTUINUCTUYECKMNE TPpaHM paspyLuatTcd. B Momx apaHxupoBkax, g
npoboBan oTpasnTb NPONCXOXAEHNE MESTOAWA, C NPUCYLLMMWN UM YKPaLLEHUAMU U
dpasnposkon. Conposoxgarowmn CD-anck sensetca Heo6xoanMonm N HeOTbEMITEMOM
YyacTblo Ana 6onee rnyboKkoro MU yTOHYEHHOro MOHUMAaHUA UCKyCcCTBa (OPa3nNpPOBKH,
KOTOpPOE HE MOXET ObITb HANOEHO TOMbKO Ha HanevaTaHHbIX HOTHBIX CTPaHULaX.

£ He pa3genda MHeHUs, YTO 3Ta My3blka saBnsaeTcs “KenbTckon” - npocnexmnsaeTca
HEKOTOpPOE 3510ynoTpebrieHne aTMmM TEPMUHOM. ITO SABMSIETCA LWOTNAaHACKUM. YTo
3acTaBnsieT MeHs ckasaTtb 3707 CylLiecTByeT MHOXECTBO MHTEpPNpEeTaLmi criosa
"KenbTtckasn". OHo nucnonb3yetca B AMepuke, ykasbiBas rnaBHbIM o6pa3om Ha
MpnaHACcKoOM Urpy, a Takke Ha LWIOTNAHACKY0, HO OTHOCALLEeMYCS K ocTpoBYy MaH,
BpeToHuy, 6ackckomy s3bIKy, U T.4., 1 T.N. Korga g 6b6in MonogpiM Manb4Ynkom, s Mor
nerko pasnuyatb UPMaHACKYH U WOTNAHACKYH0 ury. KOHTYpbl CTanM MeHee ACHbIMU B
nocnegHve roabl 1, K coxaneHuto, B ywepb mysbike. A npoBen MHOro neT, uccneaysa v
urpast ICTOPUYECKN TPaaULMOHHYO My3bIKy LLloTnaHamm, n 4yBCTBYHO, YTO Aana MHe
NOHMMaHWe WOoTNaHACKas TPagMums B urpe TpaguuMOHHOM MY3bIKM Ha CTPYHHO-
LLMMNKOBbLIX MHCTPYMEHTAX, TUNa ruTapbl, UMTPbI U NOTHU. A npoboBan B 3TON KHUre
nokasaTb, YeM SBNSAETCS ThICAYENETHSAS TPaAULNA N BKITIOUMIT B 3TO 6onee no3gHun
MaTtepwuan, oT ['enbCkon NecHn oo TpaauLMOHHOrO airs u TaHueB. Mos rnasHasi
Hagexaa Ha To, YTO 3Ta KHura goBedeT A0 NOHMMAaHUS COBPEMEHHBLIX TMTAapUCTOB U UX
cnywarternen 60nbLOro Hacneansa YHUKanbHOro U OTANYMTENBHOIO CTUNSA LWOTIAHACKON
Urpbl Ha rMTape, KOTOPLIN COBPEMEHHAsI TMTapa MOXET TakKe Nerko oTpasuThb.
Moxanyicrta, 3amMeTbTe, YTO S HE UMEID HUYEro NPOTUB MPNAaHACKON My3bIKU, NN
APYrnX yNOMSIHYTbIX Bbille reorpaduyeckmx obnacremn, gaktmyeckm s nobnto sce To,
YeM OTNMYMTENEH Kaxabli. B aTon KHWre (s BEpto BMEpPBbLIE), MOMNbITKA ONpeaenuTb
YHUKanbHbIN WOTNAHACKMIA CNOCcob urpaTb Ha rmtape, 1 3To AenaeTcs He Yepes Cyxomn
aKkageMmnyecknii aHanms, a Yepes UCMornHeHne - cepaue nobon My3sblikaribHOW KyIbTypbl.

HACTPOWKU

B akcneprvmeHTMpoBaHMM C AONONTHUTENBHBLIMU HACTPOMKaMM HET HUYEero HoBoro. B
TeyeHune NepBow NONOBUHBLI 17-0r0 CTONETUS UCMOMTHUTENMW Ha MIOTHE (MHCTPYMEHT,
nogobHbIN rnTape) npu 3anucy HOT ucnons3osanu 6onee yem 30 (!) pasnuyHbIX
HacTpoek. OcobeHHO Nobunu uccrnenoBaTb pasnuyHble PEe30HaHChI U 3BYKU NpU
pasnu4yHbIX HacTporikax ppaHLy3ckme My3bikaHTbl. OHM OYeHb YacTo 3anucblBanm
3CKM3bl MX UMNPOBU3aLNA B hopme npentoanii, KOTopble He UMEN HUKaKNX TakToBbIX
4yepT Unu gnuTenbHocTen. B KOHEYHOM cyeTe, BCce 3TO IKCNepuMeHTUpOBaHUE NPUBENO
K MOYTM YHMBEPCanbHON HOBOM HAaCTPOWMKE OTKPbLITOrO pe-MUHOPHOIO akkopaa.
BO3MOXHO, B KOHEYHOM CYeTE, TO XXe cCaMOoe CIy4YMTCH C Tak Ha3blBAEMbIM KEITbTCKUM



cTUneMm urpbl Ha rutape. Ecnu Tak, To Ha nepBoM nnaHe HabnogaeTcsa Bce 6onee u
6onee nonynsapHeii ctpon DADGAD. Takum obpa3om, 3To BCe YNCTble HOThI (Bekapbl)
N nepBasi YacTb KHUMM Ha4YuHaeTcsa ¢ AByX npentoaun B HacTponke DADGAD.
dpaHuy3ackue NTHUCTHI (luthistes) okasbiBany 60MbLLIOE BIIMSIHME HA LWOTITAHOCKUX
(lutars), cOGCTBEHHbIE PYKOMUCK KOTOPbLIX K TOMY BpeMeHu cocTaenanm 6onee yem 500
NbecC B CEMU Pa3fnyHbIX HAacTpoKrKax. f 3anucan MHOro LWOTNaHACKOro penepTyapa Ans
NIOTHU Ha aByX Auckax Ha Greentrax (www.greentrax.com). B nogrotoeke aTux noLec
ANd ruTapsbl, 8 Hawen (B npouecce 3KCNepuMeHTUPOBaHWS), YTO HacTpoKika

“Open D” (DADF#AD) ynosneTtsopsieT My3blke ny4lie Bcero. [1oatomy Bce

neecbl “Open D” B 3TON KHWUre - 3TO LLIOTNaHACKUE NI0THEBbIE pykonucKu 17-oro
CTONeTUs, BKIOYas caMble CTapuHHbIE 3anucaHHble HoTamu Bepcun Auld Lang Syne
(Jdobpoe cTtapoe BpeMsi) - HO 3TO HEMHOTIO He TO, YTO OBbIYHO NPUBBLIKIM ChbIWATb...

BcTtpevaeTcsa ogHa npobnema ¢ Hactponikamn DADGAD un “Open D” korga Balu

APYr cKpynay ans urpbl ¢ BaMmu xoyeT BblibpaTb ToHanbHocTb C. B aToM cny4vae Ha
BbIpYYKy npuaeT kanogactp. Mcnonbsysa ctport DADGAD MoxHO BbibpaTth
AOMNONHUTENBHO NIOGY TOHaNbHOCTL OT Eb ao ®a# n urpatb Takke nerko kak B Pe.
Ecnn ncnonbsoBatb HacTporky “Open G” MOXHO OXBaTUTb TOHANBHOCTU OT

Conb go fo#. C asymsa ocHOBHbIMU HacTporikamu, DADGAD n “Open G”

AOCTYNHbI BCE TOHANbHOCTU. S HACTOATENbHO pekoMeHay Bam npunobpecTtn kanogacTp
1, NpMYEeM XOpOLLEro KayecTaa.



TexHuKa urpbl Ha rutape

EcTb MHoOro XOPOLWNX KHUT, NOCBALLEHHbIX TeEXHUKE UIPpbl Ha rMTape, N03TOMY A
orpaHn4yycCb TOJfIbKO HECKOJIbKMMN OCHOBHbIMU KOMMEHTapUAMN. B moen I'Ipe/J,bI,El,yLLl,el;l
KHUre (CM. BbILLIe) YXKe Wrna pedb O HEKOTOPbIX TEXHUYECKUX OeTaldax.

KntoyeBasi MbICIb COCTOUT B TOM, YTOGbI 0GPECTN eCTECTBEHHYIO TEXHUKY, a 3TO
O3HaYyaeT YTO TaKUM AOMKHO ObiTb OBMXKEHME PYK M NanbLeB, YTOObl OHU coBepLUanm
Takne OBWXEHUS, AN KOTOPbIX OHU NpeaHasHa4YeHbl CBOMM CTPOEHMEM U NMPUPOAON.
3QTO NpPOCTO, HO BCE e yAUBUTENBHO HabnaaTb, CKONbKO NPensTCTBMI BCTpeYaeTcs
Ha 3ToM nyTu. Mnoxyt TEXHMKY Nerko onucaTb: fieBasi pyka UCMonb3yeT CIULLKOM MHOTO
[AaBneHus Ha CTPYHbl, TEM caMblM 3a)XMMaeTcs; NpaBas pyka TAHET CTPYHbl BBEPX (OT
[AEKN), YTO HEEeCTECTBEHHO 4111 HOpMarnbHOro ABVMXeHUs nanbueB. OCHOBHbIE NpaBuna:

JleBas pyka

MomecTtuTe nobon 3 Bawmnx nanbLesB NeBON Pykn Ha Nbon CTPYHE - HO He
npugasnueamnTe CTPyHy, a TONbKO AOKOCHUTECH A0 BEPLUMHbI CTPYHbI. HayHuTe
paBHOMEPHO 3alLMnbiBaTb CTPYHY NpaBon pykon. [lobaBnsante gaBneHne Ha CTPYHy B
NeBOW pyKe OO Tex Nnop, Noka He NOSIBUTLCS ACHbIN He gpebeaxallmi 3ByK 1 nocre
Oonble He gasute. BepHutech B ncxogHoe nonoxxeHne. CKonbko gaeneHust Obino
Heobxoanmo? Ecnu Bawa rutapa Gbina oTperynMpoBaHa U HacTPOeHa NpaBuIbHO,
Tpebyemoe gaBneHne MUHUMarnbHO. [NpobyiTe NOMHUTL 3TOT YPOK BCAKWIA pas, korga
Bbl urpaete. A mory rapaHTupoBaTtb, YTO BOMbLLWNHCTBO criyvaes Bil OyaeTe
ncrnons3oeatb CITMWLKOM mHoro gaeneHus! He 3abbiBalite Npo 3TO M NOCTEMNEHHO, C
KakabIM HOBbIM 3aHATUEM pyKa MPUBbLIKHET.

Myckynbil pyku 0omkHbl pabomamp aghchekmueHo.
MpaBas pyka

MomecTnTe npaBbi 6ONbLIOK Nanew, Ha NATY CTPYHY, yKasaTeNbHbIN Ha TPETbIO,
CpeaHUn Ha BTOPYIO CTPYHY M Be3bIMsIHHBIN Ha NepByto. Jlerko JOTPOHbTECH
ykasaTenbHbIM nansuem JIEBOW PYKW no cpeaHeit 4yacTv ykasaTenbHoro nanbua
MPABOW PYKW. HauHnTe paBHOMEPHO 3alLMnblBaTh TPETLIO CTPYHY yKasdaTenbHbIM
nanbuem npason pyku. Kyaoa oBmxeTcsl yKkasaTesnbHbIN nanew npaBon pyku? B cTopoHy
neBoro nanbua nnu ot Hero? NpaBunbHOE ABMXEHUE OT NeBOoro nanbua (T.e. B CTOPOHY
aekn).

Pabomailime Had amum KaxObll OeHb.



UTteHne HOT u TabynaTtypbl

Bce nbechbl, npeactasneHsl B KHAre B BUAE KOMOMHaUMN CTaH4APTHOW NATUITMHENHON
HOTO3anMCKU CO CKPUMUYHBIM KIHOYOM M TabynaTypHON 3anucu ¢ WECTb NNMHUSMK. Bbl
AOIMKHbI CMOTPETb Ha 00a.

TabynaTtypa nokasbiBaeT Bawm, rge pasmerLatb nanbLbl. BepxHasa nuHua - 310 nepeas
(camasi ToHKaq) ruTapHas CTpyHa, 1 fanee o WecTon caMmas Torcrad CTpyHa U HUM3Kas
nuHKMA. Honb ykasbliBaeT Ha OTKPLITYHO CTPYHY, T.€. He npmxkaTyto. Jlloboe apyroe umcno
yKasblBaeT Ha nag, rae npwxmmaeTcs nanew nesowv pyku. B Tabynatype B Havane
nokasblBaeTCcs NCrnornb3yemMas B 3TOM Nbece HacTpomrka (4ns KaXaon CTPYHbI).

HoTHbIN cTaH, 5 gymato, 0cob0o He HyXXOaeTcs B pa3bsCHEHUSIX, TAK KaK BKIOYaET
obLensBecTHbIE NpaBuna HOTHOW 3anncK, KOTOpble MOXXHO HanTK B Ntobon nutepatype
no Teopun mMy3blku. KpaTko:

OnutenbHoOCTM:

o =4 ponu J=2nonm J=1LI,OJ'IFI ob= Y2 ponu ﬁ ="Y4 ponm

Touka c I'IpaBOI;I CTOPOHDbI OT roJyiIOBKM HOTbl O3HA4YaeT Ha yaJlMMHeHne ANNTEeNbHOCTU aTOM
HOTbl paBHYHO ee MNMoJiIoBUHE!:

J. =3 gponu J =1 ponu

B o6wem, ctangapTHble NpaBuia HOTHOW rpadorkn U UCNaHcKon TabynaTypbl.



NHTepnpeTauuga
OcHoBHOE CTPOEHME MY3bIKM MOXHO pa3bunTb Ha TPX YaCTK, KOTOPbIE NErKo pacno3HaThb:

Putm FapmMoHus Menopaus

Korgoa Bbl pa3bupaeTe HOBYLO nbecy, NpobynTte cocpesoTouNTbCS Ha KaKA0N N3 HUX
oTAenbHO, Nnepen Tem, kak Bbl Bce aTo coegmHuTe BMecCTe.

Menoausa

Onsa meHs, menoaus - Bce. Camoe rnaBHOE K YeMy HaZ0 CTPEMUTBCA U Y KOTO YYUTbCS,
Tak 310 (ppasnpoBke TpaAULMOHHbLIX NEBLOB, rAe Kaxaasa ppasa sonnoweHa
AblxaHnem. Menoguu, BKNOYEHHbIE B 3TY KHUTY, 6bInn BblGpaHbl C TOHKMMW HIOAHCaMW,
KOTOpble HE MOTYT ObITb Bbl3BaHbl POBHbIM METPOMETPUYECKUM (KaK METPOHOM) PUTMOM
(aBwxeHnem). B Monx ncnonHeHusx, Hageck, Bbl byaeTte 4yBCTBOBaTb BHYTPEHHUI
NOTOK MEeNoAMM1, a He BHELUHUA AoneBon nynec. [Apyrumn crnoBamu, eCTb MecTa, rae
TPYAHO 0603HAYNTL HOTamMK PpasnpoBKy. YUMTECh NeTb MeNogmmn Benyx. 3atem
urpanTte nx Ha rmtape. Ecnm ectb pasnuudne, To Bbl He urpaete ¢ dopasnpoBKon nNesua.
Jlydwne ncnonHutenu "3actaBnsaOT MHCTPYMEHT NeTb".

FapmoHus

OyeHb YacTo B Menoamusax KenbTCKOro CTUNSA rapMOHUSA HEOAHO3HAYHa. ATO - OQHO U3
ero cun. 3a nocnegHue 300 neT 4OBOSIbLHO YacTo LWOTNaHACKue Mmenoammn obinm
nepeapaHXnpoBaHbl B TaK HasblBaeMyto “paBuibHY0” rapMOHUIO pefakTopamu,
KoTopble Obinn CMyLLEHbI “aHOManMsiMn” B UCKOHHOW rapMoHuMn. CamMble XxapaKTepHble
LIOTNAaHACKME Menoanmn npomcxoaaT OT CPeAHEBEKOBOWM MOAANbHON 3CTETUKN U HE
HaxoasiT NpMMeHeHus1 B coBpeMeHHou (e 400 neT!) cucteme ToHanbHOCTU. B
pesynbTaTe yTpaymBaeTcsd CamobbITHOCTb UCTUHHO LWOTNAHACKUX Menoauni. PobepT
BepHc rosopun B xanobe ero nsgarento, TOMMNCOH:

‘... coxpaHsaltme 8 Hauwel HayuoHarbHOU My3bike ee poOHble ocobeHHocmu. 5
MPU3Haro, 4mMo OHU Yacmo He nodxodsim rod co8peMeEHHbIE rnpaesursa, Ho Ha
3mom cmpoumcsi
UX opu2uHalslbHoCmb, UCMOpUYecKasi UeHHOCMb U Om 3mo2o 3asucum
3Ha4YumersbHas Yacmsb Ux Koropuma’.

dpasa “coBpeMeHHbIe npaBuna” CCblflaeTca Ha COBPEMEHHYIO rapMOHUYECKY CUCTEMY.
B kHure a4 npoboBan kak MOXHO MeHbLLE NOArOHSATb MCKOHHbIE MeNoaun Noa
COBPEMEHHYI0 CUCTEMY, a MHOTAa Aaxe ocTaBnsA menoaun 6e3 noboro
aKkkoMnaHeMeHTa BooOLle.

Putm

HekoTopble 13 Nbec, BKMIOYEHHBIX B KHUTY, UMEIOT TaHLUEBarbHbIN PUTM U MOTOMY
AO0JDKHBI UCMOMHSOTCA pUTMUYECKN TouHO. OgHaKo apyrmve nbecbl MOryT 6bITh
pUTMMYECKN odeHb cBOBOAHBIMK. Vicnonb3ynTe npunaratowytoca Ha CD 3anuck Kak
CNPaBOYHUK, a Nyylle 1UWmTe Baw COBCTBEHHbIN cnocob, 4Tobbl 6onee AcHO
chopmynmpoBaTtb putMmyeckne pasbl.

PuT™m - o4eHb TOHKas Belb 1 Bbl 4OMKHBI 3HATb, MO KpanlHen Mepe, 0 ABYX €€ YPOBHSIX.
BHeLWwHUn puTMm - XxapaktepusoBaH gonen, obblMHO cunbHasa Jonsa (nepsas gons)
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Kakgoro Takta. BHyTpeHHWU puTM MeHee oveBuaeH n 6onee TpyaeH, 4Tobbl onucatb
€ro cnosamu, Ho Bce xe 6onee BaxeH. im ynpasnseT gbixaHme. Mbl e He BObIxaem
PUTMNYECKN POBHO NOAOOHO MeTpoHOMY. Bbl korga-Hnbyab 3ameyanu, 4To nonyvaeTcs
ObLICTpLIV BOOX, KOrAa HOBasi aesi BHe3anHo NpuxoauT Bam B ronioBy? Kaxkgas dpasa -
HOBas naes u nocrnencTene ogHoro.

Pestome: Menoaus, NapmMmoHusa, PUtm - aTo ABNAeTcA eauHbIM UenbiM. No3BonbTe
3TOMY AblWwaTtb!

OpHameHTHUKa (YKpalueHue)

A He BbiNMCbIBanN B HOTax OPHaMEHTUKY, KOTOPYIO UCMONb3YyIo Npu urpe no cnegyouwimm
npu4YnHaMm:

a) £ o4eHb YacTo He 0CO3Halo, YTO A Urpatd B OpHaAMEHTUKE

b) Kaxxgbln pas, korga s urpato nbecy, s urpato no-pasHomy, UCnosnb3yst NoAobHbIe
OPHAMEHTUKKN, HO B pasfnnYHbIX MecTax

c) Ecnu ykpalwueHune BbinucaHo, yyalmincsa uMeeT TeHOAEHUMIO urpaTb TOYHO TO Xe

camoe, B TOM e caMOM MeCTe Kaxablil pa3. CunTato, 4To nydlle nokasaTb TUMbl
OPHaMEHTWKN, KOTOpbIE S UCNONb3YHo, a Bbl MoxeTe A06aBNsATL UX Be3ae, rae
YyBCTBYeTE, YTO 3TO He06X0AMMO

d) 370 TOXe 0 BHYTPEHHEM PUTME, OblXaHUM U hpasax, O KOTOPbLIX YNOMSHYTO
BbILLE.

B moto npeabiaywyto kHury DADGAD (cm. BecmynneHue) BXoguT HaMHoro 6orblue
aetanemn, NoToMy 34ecb 9 AaM TOSMbKO KpaTKoe onncaHne OpHaMeHTUK, KOTopble s
NCNONb3ylo.

Huskuin MopaeHT: 06pasyeTcs Npu NOMOLLM BCMOMOraTeNbHOrO 3ByKa, KOTOPbIM
CIY>XUT COCeaHss HoTa, OTCTOsILLAsi OT OCHOBHOMO Ha NONTOHA UMK LENbI TOH
BHU3. To ecTb Menoguyeckas ourypa MopaeHTa CoCTOUT U3 TPeX 3BYKOB:
OCHOBHOTO, BCMOMOraTeslbHoro 1 OCHOBHOrO. VcnonHsieTcst MOpAeHT 3a cyeT
BPEMEHW YKpaLlaemoro 3Byka (Ha feraTto u o4eHb 6bIcTpo). OYeHb YacTo
BCromMoraTtesibHbIM 3BYKOM SIBNSIETCS OTKPbITas CTpyHa.

BerHMﬁ MOpPAEHT: BCe TaK XXe Kak B HU3KOM MOpAEHTE, C TOM NULb pa3HVILI,eI7I,
YTO BCMOMOraTenbHbIN 3BYK HaxXxoguTCA Bbllle€ OT OCHOBHOIO.

Tpenb: Menoanyeckas cdurypa, coctosilias u3 aByx 6GbICTPO M paBHOMEPHO
YyepeayoLLMXCs 3BYKOB - OCHOBHOMO M BCcrnomMoraTtenbHoro. [NpoaomkuTenbHOCTb
Tpenu paBHa ANUTENbHOCTY 3BYKa, 3a CYET KOTOPOro oHa ucnosHsietcs. Ha
rutape, B 60nbLUMHCTBE Cy4YyaeB NpW UCTIONHEHUW TPENU, UCNOMb3yeTCcs Nprem
neraTto WUnu 3Tu ABe HOTbl TPENN MOryT GbiTb HA pasHbIX CTPYHaX.

Tpemono: cnywante mp3-cdann Lilt-Milne. 3necb 5 ncnonb3yto TpeMorso Ha
HEeKOTOpPbIX HOTax Menoaun. ATo 04eHb BbICTPOE YepegoBaHMe HOTI,
ncronHsioweecs nonepemMeHHo 60nbWnM, 6e3bIMSHHBIM, CPeaHUM U
yKkasaTenbHbIM nanbuamu.
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YacTtb 1: Menoauu B Hactpomnke DADGAD

CnoBo o HacTtpouke DADGAD

Camoe nyyee B HacTponke DADGAD - To, 4TO XOpOLLO 3By4YaT Nbechbl Aaxe B pyKax
cpegHero ucnonuutens. B DADGAD Bce o4eHb yao6HO 1 3By4HO . ITO - NpeKkpacHas
HacTpouka ans noodling - amepukaHckoe BblpaXeHue O3HavaroLllee ObICTPY NPOrysky
nanbLeBs Mo rpudy (BUpTyo3Hyto urpy). tanbsHckne MysbikaHTbl 16-0ro ctonetus
HasBanu Takme nbecbl ToKKaTbl - OT rnarona, 'kacaTtbcs’. MNMo3xe TepmuH MNpentoana ctan
6ornee 06bl4HBIM, MOCKOMNBKY UCMOMHUTENN Urpany UMMNPOBU3MPYS Naccaxu, NpoBepss
TEM CaMbIM HACTPOWNKY UX MHCTPYMEHTOB nepep urporn 6onee CTpyKTypMpoOBaHHON
nbecbl. Taknm 06pasom, 9 Hayan ¢ AByX MMNPOBU3NPOBaHHLIX Npentoaunin. MNMepeasi ¢
NpoCTON Menoguen n ¢ NPOCTON, HO MHTEPECHON rapMOHMEN, Hanbonee TMNNYHas u
nobumas ncnonHntenamm 8 DADGAD. Bo BTopon npentogmm npucyTCTBYOT HEKOTOPbIE
13 HeoObIYHbIX akkopaoB, Takke B DADGAD. AHanuanpymnTe 3Tu akkopabl, a Takke
ncnonb3ynTe Apyrve pasnuyHble BapuaHTbl NN UrpanTe, Kak 3By4nT B ayamosanucu
npv NOBTOPEHMM LIENON NbeChI.

DADGAD - cTpon, KoTopbiii cTan camon obblMHOM HAaCTPOWKOM ANS KeNbTCKOro CTUns
urpbl Ha rutape. o cpaBHeHUIO co cTaHgapToM, HacTpamsaowmm (EADGBE) 5-bie, 4-
ble U 3-bl CTPYHbI OCTAKOTCS TEM K€ CaMblM, NOKa Apyrue CTPyHbl BCE HACTPOEHbI BHU3
OLHUM TOHOM. OTa HUCXOASLWAa HaCTponKa paccnabnset HanpPsAXKeHHOCTb
WHCTPYMEHTA, 1 3TO YAOBMNETBOPSET CTUIO MY3blKiM OCOBEHHO XOPOLLIO.

Track 1: Prelude No.1 (Rob MacK:illop)

OTy KOPOTKYI0 MbECY MOXHO YCnbllaTb NepBOMr Ha KoMnakT-ancke. OHa
npegHasHaveHa ans Toro, YTobbl MNOHATL, YTO TAKOE OpraHHbIN NYHKT (Negane). 3aechb
npocTas Mernoams Ha boHe JONMo 3ByYalUMX OTKPbITbIX CTPYH. [pobynTe nrpaTb Tak,
4YTOObl BCE HOTbI 3BYyYanu MakcumarnbHO 4onro. Temn meaneHHoln. CnywanTte 3ByKu
WMHTEpPBAarnoB pa3nn4YHbIX HOT, MOCKOSbKY OHUW, HAaKNaablBasCb APYr Ha apyra, obpasytoT
rapmoHuio. [Noaxe, NnpobynTe MMNPOBU3NPOBATL, Aenasi Bawn COOCTBEHHbIE NO4OOHbIE
MEeNoamnn, OKpYXeHHbIE TEeMNSbIM OpraHHbIM MYHKTOM OTKPbITbIX CTPYH. OKOHYaHWUS Nbeckl
C raMMOM, KOTOPYIO UrpatoT TEXHUKOW, U3BECTHOW Kak campanella - HanoMuHaeT 3BOH
Konokona (MrpaeTcs Ha pasHblX CTPyHax, YToObl KaXXabl 3BYK MakCuMaribHO
HaknagblBarcsa Apyr Ha apyra). 3ta TeXHUKa MHTEHCUBHO MCMONb3YEeTCA B KENbTCKOWN
rmrape.
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Track 2: Prelude No.2 (Rob MacK:illop)

OTa nbeca coaepXnT HEKOTOPbIE N3 HEOObIYHBIX aKKOPAO0B, UCMOSb3yEMbIX
ncnonHutensmn DADGAD — HacTpolika, KoTopasi TpeaocTaBnseT BO3MOXHOCTb UrpaTb
Ha TakMX HAaBOPOYEHHbIX akkopaax kak Gadd9 n AMajor3sus4. bonbWMHCTBO
UCNorHUTENEN BCE eLlle MMEHYIOT 3Tu akkopabl kak G un Al K coxxaneHuto, nporpamma,
KOTOpPYIO S ucnonb3oBan npu Habope atux HoT (Sibelius 3) npn npeobpasosanum B PDF
dhopmaTt He oTOOpasmna akkopAoBblE CXEMbI, XOTSI HOTbI M TabynaTtypbl Npeobpa3oBaHbI
COBEPLUEHHO NPaBUSIbHO.

B cnepytouwen nbece HET HUKAKNX TAKTOBbIX YEPT M HUKAKUX PUTMUYECKMX
0003Ha4YeHnn, Tak 4YTO Urpa HacTosbko cBOOOAHA, HACKOMNbKO 3TO BO3MOXHO U obnagaet
YHUKanbHbIMW akkopaoBbiMu 3Bykamu B HacTporike DADGAD. lNpu urpe npobyite
pas3nnyHble BapuaHTbI.

MpoaBUHYTbIE MCMONTHUTENN MOTYT NMO3KCNEPUMEHTUPOBATL C MMMNPOBU3ALMOHHBIM COSO
Mo 9TOWM aKKOpAOBOM CXEME.
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an/IMeanI/IFI K Mefioanam

lMepesod amux npumeyaHul mpebyem ucnosHUmMesbckol pedakyuu, uHa4e Moxem 6biMb HE8EPHO
UCmMorikoeaH, MoMmoMy rioka OHU 0cmaromcsi Ha siabike opuauHarnal

Phiurag nan Gaol - Sister of Loves

Just the open sixth string is used here to accompany the melody. The jump
from the last note of bar 3 to the first note of bar 4 is deliberate, if awkward. By
playing the first note of bar 4 on the third string, the passage would be easier
to play, technically speaking, but the phrasing would come out wrong.
Sometimes these large intervals require large physical leaps with our hands in
order for them to sing well.

Tighean Geala Sildeag
A Gaelic dance, but don’t be too strict with the pulse.
Oran a’ Mhaighdean Mhara

The first four notes are a guitar cliche. Note the C natural in bar 6 (last note),
indicating the mixolydian mode.

Low Lies The Mist on Mallavurich

I included the original bass line supplied in Patrick MacDonald’s Collection as
an example of the classical bass lines that were creeping into Gaelic music in
the 18th century, but this one is not too bad and gives you a good exercise in
playing two voices. (Capo on 2nd fret)

Maol Donaidh - The Fisherman’s Song for Attracting the Seals

A gentle jig that requires no harmony, especially when set out across the
guitar strings instead of along them. Keep this in mind when arranging your
own jigs and reels. (Capo on 2nd fret)

Suas Leis a’ Mhagairlean

This reel can tolerate many different speeds. Remember that slurs (pull-offs

and hammer-ons) should have a strong first note and a weaker second. This
sounds more rhythmical. (Capo on 2nd fret)
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My Cheeks are Furrowed

The piece starts with a slide from the fourth fret to the seventh on the first
string. Try not to allow the intervening notes of the slide to sound too clearly.
Slides can be beautiful as well as horrible!

Farewell to whisky

This can be played fairly slow as well as fairly fast, depending on your mood
(and technique!). Of course, it should always be played before the next piece.

Welcome Whisky Back Again

| have set this low on the guitar on the first page, and high on the second
page. You can play both or choose one only. Both these Neil Gow tunes were
originally published with great rhythmical precision, but traditionally both are
played with some amount of freedom.

Roslin Castle

DADGAD can be useful for tunes in B minor. There is some debate over
whether James Oswald wrote this piece. Whoever did, deserves our thanks.

The Flooers O’ the Forest
The great anti-war ballad, again arranged in two octave settings. Play one or

both. This is a much more ornamented version than that which appeared in
my previous DADGAD book (see Introduction).
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Low LIES THE MIST ON MALLAVURICH
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MAOL OONAIOH - THE FISHERMAN'S SONG FOR ATTRACTING THE SEALS
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Age.R08 MacKILLoP

N

r—

-

26

CopyRiGHT © 2Mp 2004

-;-' V- - - |

-

4

0
U

N




[ -
L} L) M
5
> <t
T > —i
>
> .
> A
< ° al
>
ol o . .-—
ol |o
& H
<
%
N >
>
L}
N~ [~
& °
<t » .
& NS
.
) ~ '
oo ® > %:
N N o 7
<+ D
[+~ N
> >
N NS
N
%
ol |o
L | DD
i < 1 S
il N
iy 1] %
N &
N ° . .
s 3 ' _4-_ e w1
>
[\ ® AIJ— 4
N
Y > ,f|| ~ .f
ol ﬂ N ﬂ
JT. - &
—— 1Ty 1Ty
e Ay
ey -
< —ron mwl —ren
z , T T

qQ

Q7 40
g7 LA’
27

N

N




TaMES OSWALD

QosLIN CASTLE

o

o

>

@

y AVLL 1

-

st

PO

<t

R e s

yAvalL1 1D

N

Age.R08 MacKiLLop

N

> ¥

[ 12
1|

v

-"L'

28

L

CopyRiGHT © EMp 2004

4

y AVLL 1

1)

N



TRADITIONAL

THE FLOOERS O THE FOREST
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YacTb 2: Menoguu B HacTtpouke "Open G"

CnoBo HacTpouke "Open G"

Bnepeble ¢ HacTponkon "Open G" a1 ctonkHyncs B urpe Kuta Puyapga

Rolling Stones. OTa HacTpolika o4eHb HpaBUTCS GIIO30BbLIM rMTap1cTamMm,
CTapUHHbLIM

N COBPEMEHHBIM. HO OHa Takke 04YeHb NonesHa rmTapucTam KenbTCKOro CTUIS.
C1pyHbl HacTpoeHbl (oT 6aca Beepx): DGDGBD - ase ToHuku (G) n

aomuHupytowwas Hota (D).
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an/IMeanI/IFI K Mefioanam

lMepesod amux npumeyaHul mpebyem ucnosHUmMesbckol pedakyuu, uHa4e Moxem 6biMb HE8EPHO
UCmMorikoeaH, MoMmoMy rioka OHU 0cmaromcsi Ha siabike opuauHarnal

Wet is the Night and Cold

Requires only the minimum of harmony. Concentrate on phrasing the melody,
and learn to sing it. Once familiar, try adding ornaments and variations.

A Mother’s Lament on the Death of Her Child

Robert Burns put words to this ancient Gaelic air. Slow, steady and serious...
Gur Eutrom an t Aiseag

Although the tune was originally written down with great rhythmical care, do
not worry too much about the timing. The feeling is more important. (Capo on
2nd fret)

An Chearc ar fad is an Anairthe

Not too fast, not too slow, the rhythm should be quite steady. (Capo on 2nd
fret)

Ask my father

Notice the cross-string trill in bar two, beat 10. If this proves too tricky, just
leave it out and little harm will be done. (Capo on 2nd fret)

My Love Has Deceived Me

A slow waltz? This was notated before the waltz took a hold in Scotland, so
donht be too tempted to play it in strict waltz style.

Oran an Aoig - The Song of Death

One of my favourite of Burns's borrowed airs. Again, not much harmony, so
spend your time carefully shaping the melody.
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A MOTHER'S LAMENT ON THE OEATH OF HE® CHILD
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Ask MY FATHE®
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02AN AN 401G - THE SONG OF DEATH
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Uactb 3: Menoaunu B HacTtpomke "Open D"

CnoBo HacTpouke "Open D"

OTa 4acTb KHUIN NOCBSILLIEHA MOEN TPAHCKPUNLUUK LWOTNAHACKOro NMIOTHEBOIO
penepTtyapa 17-oro ctonetua. LoTnaHackne My3blKaHTbl UMENU MHANBUOYAIbHbIN
CTWMb Urpbl LUOTNAHACKOM My3blk/ Ha NtoTHe. OHU urpanu WoTnaHACKY My3bIKy Ha
NTanbAHCKOW CKPUMKE U MPUCNOCOBUIM JIOTHIO K X COOCTBEHHBLIM BKYCaM.

Korga gymaelub o ntoTHe, B rofioBy npmxogaT mbicnu o NeHpu VI, 6ecnokonHbIx
aesuuax Ha 6ankoHax, noboBHble cueHbl U T.4.! LloTnaHackmin ke NioTHEBLIN MNP
COBCEM OTNNYNTENEH OT 3TOrO.

B WoTnanaum cywecteyeT 6onee 500 noTHEBLIX pykonucen (MaHyCKPUNTOB) U BCE OHU
OaTUpYyoTCH TOMNbKO 17-bIM cTONETUEM. OTO AOBOMBHO YAUBUTENBLHO, TaK Kak NIOTHU B
WoTtnaHgum cyuiecTtsytoT yxxe B TeveHne 400 neT. Ewe co cpegHeBEKOBOro nepuoga
€CTb MHOr0O CBMAETENbCTB TOMY, YTO MOTHA Bblna n3BecTHa v nobrma BO BCEX Yrorikax
WoTtnanguu (kak y MNanbcos., Tak n WoTtnangues). MNpu pennrnosHebix pecdopmax 1560
roga ObIfI0 COMCKEHO MHOIO MHCTPYMEHTOB M pykonucen. MoxeT ObITb, 3TO 1 06bsICHAET
oTcyTcTBUE pykonucen paHee 1600 roga. M, koHeuHO Xe, 6ornbluasi YacTb My3bIKK
NPOCTO HMKOrAa He 3anuceiBanacbk. Takum obpasom, Mbl NOMy4Yaem BCe, YTO CBA3AHO C
17-bIM cTONETMEM, M BOMBLUMHCTBO U3 3TOrO - KAYECTBEHHAs TPagULNOHHAs My3blka.
3aecb MoryT 6bITb HAaNOEHbI KOPHW LLIOTNAHACKON TPaguLMOHHOW MY3bIKM. ..

Bbl MOXeTe nocnyLwaTe MHOIO TakMX MbeC Ha fOTHE B MOEM UCTOSTHEHWMN.
Greentrax recordings (www.greentrax.com).

HacTtpowka rutapsl - (0T 6aca Beepx) DADF#AD. Ot HacTponkun DADGAD Tonbko
NOHN3bTE TPETHLIO CTPYHY Ha MNOMNTOHA.
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an/IMeanI/IFI K Mefioanam

lMepesod amux npumeyaHul mpebyem ucnosHUmMesbckol pedakyuu, uHa4e Moxem 6biMb HE8EPHO
UCmMorikoeaH, MoMmoMy rioka OHU 0cmaromcsi Ha siabike opuauHarnal

I Long For Thy Virginitie

| play this very freely. Bar 9 is a little odd, but somehow works.
Rhona’s Tune

This is originally untitled, but | have named it after my daughter. You can call it whatever
you like! The C section is my own variation.

Shoes Rare and Good In All - Lilt Ladie An Gordoun

The ‘shoes’ of the title might mean ‘She is’. | added the variation, but it is only a repeat
of the B section an octave higher.

The Canaries

Great fun to play and a winner in concerts. Take your time with this one; it is well

worth the effort.

Lady Lie Near Me

One of the few original tunes to have three sections. [Capo on 2nd fret]

Lilt-Milne

This melody soars for over two octaves. Try singing that distance. Notice how much
energy is needed. You must find some way to duplicate that in your playing. (Capo on
2nd fret)

My Lady Binnis Lilt

A wee gem. | could wax lyrically about the B section for many hours. Check out the
harmony, rhythm and the sudden appearance of the mixolydian mode. A miniature
masterpiece. (Capo on 2nd fret)

Blew Riben

A tricky piece but great fun. (Capo on 2nd fret)
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Lady Lothian’s Lilt

This tune appears in quite a few manuscripts and seems to have been a
favourite. Each time it appears there are many differences, which indicates
that a culture of improvisation was alive and well. It also tells us that we can
be quite free in our own interpretations. (Capo on 2nd fret)

Courante and Double

The courante was a popular dance in the 17th century. The ‘double’ refers to
a decoration of the same piece using running quavers. This piece displays the
perfect wedding of French and Scottish styles. When played on the lute, it is a
case of the Auld Alliance on the Auld Appliance! There are wide stretches for
the left hand, so a capo is advisable. (Capo on 2nd fret)

A Port (No.1)

The first of six ports (Gaelic: tune/air). These pieces are full of subtle shifts
and shades. There is nothing else in world musical culture that sounds
remotely like these pieces.

A Port (No.2)

A classic port: note the rising octaves at the beginning and the falling octaves
at the end - indicating a tuning prelude. All of the Wemyss manuscript ports
share, in more or less subtle ways, this form.

Port Jean Lindsay

A perfect blend of tuning prelude and Gaelic air.

Port Priest

Two contrasting sections played AABBA.
Port Rorie Dall

Was this really a composition by the blind itinerant Irish harper on a trip to
Scotland?
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Port Atholl

This port from the Balcarres manuscript reveals how the port developed over
the 50 years since the Wemyss ports. The classic traits are still there but are
far less obvious. One of my favourite pieces.

The Chancellours Farewell

The Balcarres pieces all show a development of the bass line, a Baroque
influence, and also introduce variations. [Capo on 2nd fret]

If Thou Were Myn Own Thing

The rhythm of the A section is quite abstract, especially as the melody (known
from other sources) is quite flowing. This is a fairly avant-garde arrangement
for the period.

The Lord Aboin’s Air

A beautiful air, with fine variations.

For Old Long Syne

This was notated almost 100 years before the Robert Burns’s version. A few
traditional singers have resurrected the Burns version in recent years, and the
Balcarres version has some phrases in common with it, and some that are
entirely different. Not only is this the earliest notated version, but it also comes
with variations and harmony. Note that it starts on a minor chord...
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O6 aBTOpE

Rob MacKillop

Po6 Makkunnon - KOMNO3MTOp, UccrnegoBaTesnb, UCNONHUTENb U CTYAUAHBIN MY3bIKaHT,
MHOrO feT crneumann3npoBarcsi Ha UCTOPUYECKON LLOTNAHACKOWM My3blke A58 JIIOTHU U
rmtapbl. OH 6bin1 npegctasneH Churchill Fellowship n obyyancs B Ctambyne n Mapokko,
roe genan 3anucu ans Greentrax, ASV Gaudeamus, Dorian n gp. Po6 nveet
ny6nukaumm ¢ Mel Bay B CLLUA 1 Hardie Press B Benuko6putannn. OH npoBen MHOIo
CYMMO3MYMOB U MacTepKaccoB Ha MeXxayHapoaHbIX (PecTUBansixX N MeCTHbIX LUKOMax.
B HacToswee Bpemsa Pob nccrnenyet ctoputo rmtapbl U BUyansl MicnaHum 16-oro
cToneTus.

MoceTtuTe ero Be6-canT: www.musicintime.co.uk

0630pbI

'OOunH 13 camblx nNpekpacHblx My3blkaHToB LoTtnanguu' - Celtic World

'cnonHnTenb Bbiclwero obuwecTtsa' - Early Music Today

'ICTUHHBIN YEMMWOH LLIOTNaHACcKon My3bikn' - The Herald

'rpok peasnibHOro kayecTsa, C TENIOTON MHOWBUAYANBHOCTU U HABbIKOB
KOMMYHWKaLNOHHBIMWU HaBblKaMU ... OAWH 13 BbiCLUUX NpodeccuoHanos LloTtnaHamu’ -

Classical Guitar

'MacKillop nokasbiBaeT BENUKONENHYH BUPTYO3HOCTbL ... UrPa UCKMOYMTENBHO
My3blkanbHa' - Sounding Strings

'..TanaHT, KOTOPbIN €4MHONNYHO NPOBOANT UCCIeA0BaHUS
OZHOW 13 caMOK NpeKkpacHOW HaLMoHanbHon My3blku' - The Scotsman
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SCOTLAND’'S FAVOURITE RECORD COMPANY

GREENTRAX

RECORDINGS LTD

Specialising in traditional, contemporary and
Gaelic music from Scotland and Beyond.

Free catalogue available on request.

GREENTRAX GUITAR CLASSICS

Rob MacKillop
"Flowers of The Forest”
CDTRAX 155
Scottish traditional music for
lute, mandour, cittern and guitar.
Rob's debut album.

Tany McManus

Tony McManus
Same Title
CDTRAX 096
Tony's outstanding debut album
showcasing mainly traditional tunes
on guitar - plus guest musicians.

Alasdair Fraser
& Tony McManus

Alasdair Fraser & Tony McManus
"Return To Kintail"
CUL 113
This excellent recording pairs
two of Scotland's most respected
musicians on fiddle & guitar.

Rob MacKillop
"The Healing”
CDTRAX 227
"Lovely tunes, played in a pre-
cise, delicate & intimate manner
with remarkable skill"

Tony McManus
"Pourquoi Quebec”
CDTRAX 151
Recorded in Quebec, Tony joins
forces with Alain Genty, Denis
Frechette & Andre Marchand.

. i Kevin Macleod

Kevin MaclLeod
"Springwell"
CDTRAX 178

Kevin plays guitars and other
stringed instruments - with
Alec Finn & Frankie Gavin
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East Lothian EH32 OXL / Scotland

tel : +44 (0) 1875 B14155 / fax : +44 (0) 1875813545
e-mail : greentrax@aol.com www.greentrax.com
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Various Guitarist:
"The Clear Stream"
CDTRAX 2468
‘Guitar music from Scotland &
beyond, with Tony Cuffe, Tony
McManus, Rob MacKillop & more.

tony memanu
d ce

Tony McManus
"Ceol More"
CDTYRAX 216
"Confirms Tony's standing as
one of today's most gifted and
ground-breaking guitarists"

Kevin MacLeod
"Polbain to Oranmore"
CDTRAX 239
Highlights the wonderful sounds
of mandolins, bouzoukis,
resonator, slide & tenor guitars.
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